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CF es year since 1947 Buck's Rock 
has produced a yearbook and each year 
the problem of variation and change 
artses. In the year 1960 we sat and 
looked at the yearbooks produced tn 
the past thirteen years, and wondered 
about the yearbook of 1960. Although 
there was variation of format and 
theme in the past yearbooks, the style 
of writing remained approzrimately the 
SAME» The lack of variation from 
year to year got to the point where 
an article on the art ghop in 1956 
would be the same in 1959 except for 
posstble changes in the names of 
counselors or number of sketches pro- 
ducede 


This year we have attempted to make a 
different and better yearbook by 
changing the style and viewpoint, In=~ 
stead of compiling an encyclopedia 
with subjects limited to Buck's Rock, 
we have attempted to have a yearbook 
of vivid impressions of Buck's Rock, 
fe have urged writers to be honest in 
their articles and create an article 
they can be proud of as they would he 
proud of a short story or poem they 
have written. By asking our writers 
to capture a moment rather’ than an 
entire summer, we hope we have pro~= 
duced a year book that wiil bring 
back joyous memories of Buck's Rock 
years from nOWe 


Laura Furman, Literary kditor 
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Once’ again, we come to the end of a summer 
at Buck's Rock and once again, you have 
made excellent use of the opportuntties 
offered you. 


As you know, Buck's Rock ts a non-competet« 
ive camp in that we do not stress compet# 
ition between campers as the motivation 
for developing their skills, their aptit- 
udes, their talents. You have discoveréd 
that 41 you try .to do your best fn the 
projects you have chosen, completion be- 
comes a4 healthy .challenge through which 
you enjoy testing your abilities, rather 
than using your’ 'iskills to triumph over a 
fellow camper. «In your relationships to 
each other, _ youvshave seen that the gltve 
and take of true co-operation ts one of 
the most valuable incentives for develop- 
ing the best ‘that is within you as a human 
beinge 


The results of your work were evident to 
all who visited here, the products of your 
shops testified to your skill, your pa-+ 
tience, your talents; the plays you pro-« 
duced, the dances you choreographed, the 
music you played and sang were an inspira- 
tion to manye Whatever you accomplished 
through the :many projects this summer 
bears witness to your industry and perse- 
verence, to the loving care you spent on 
them. 


In working and living together, you have 
learned that we all have much in common, 
Our ultimate goal is the same. We want to 
be happy, successful human.beings. As we 
grow older, we also begin to realize that 
not two of us are the same.in fact, though 
mankind has been on this globe for tens of 
thousands of years and will, we hope, con- 
tinue for hundreds of thousands to come, 


no two human beings were ever or shall 
ever be completely alike. Therefore, we 
must find the way best suited to us as in- 
divehduial s.. =bt aks for this: reason that: each 
of us must learn to discover within him- 
self the answers to such questions as: 
"What kind of person would | like to be?" 
"And how can | become this person?" Dur- 
ing the summer, we have tried to help you 
find some of these answers by encouraging 
you to make your own decisions,to set your 
own goals and develop your own values. In 
this way,you have furthered your emotional 
development by @ growing sense of Iindepen-= 
dence in the world of reality. 


In the years to come, you will reach many 
crossroads where the choice of directions 
will be yours as Tt was this summer. You 
will be better prepared to make _ these 
chotcese But you will also remember that 
if you open your hearts to each other, that 
if you accept help and sympathy as readily 
as you are willing to give it, you won't 
have to make these decisions alone.ln this 


way, you will always be able to give 
strength and reassurance not only to 
others but to yourself as well. In devel- 


oping your own individuality, we hope that 
you have achieved and addeda e sense of 
your own value which, in turn,you will use 
to help your fellow men. 


Soon the summer will be over and, once 
again, you are returning to your home, your 
family, your friends.We have tried to make 
Buck's Rock a testing ground for the fu- 
ture, and we have tried to help you expe- 


rience away of life that is compatible 
with reality as well as your own’ inner 
needs. So we leave you with the hope that 
your eyes will see more of what is around 
you, that your ears will be willing to lis- 
ten to the music around you, that your 
minds will be open to the Ideas around you 
and that your hearts will respond to the 


love around you. Although we have to say 
"Good by" and "Farewell", we do it with the 
strong and happy feeling that Buck's Rock 
has become a part of you as you’ through 
your work and your spirit have become part 


of Buck's Rock, 
a 
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( creative writing by jon white 


erry sits contentedly on a rotten wooden chair. 
He takes a puff froma Pall Mall every few seconds. He 
talks in a low voice, so quietly at times that you can't 
even hear him. He talks about pain and happiness, child- 
hood and death. He asks you to writes take the pencil 
and paper and write. Be honest. Express yourself. Let 
yourself go. Pencils, one hundred fifty packed in the 
box like little black headed sardines. Paper, a whole 
half ream. More than enough. Write. 

Silence. The pencils are held tightly. Somebody 
takes a deep breath and plunges his pencil onto the 
paper. The pencil scrambles over the paper, sprawling 
out idease The others start too. They write fast, 
lest the idea escape before recorded. The pencils 
stop a second, gathering themselves up, and then strik- 
ing again with renewed force. Jerkily, they move. On 
and. off pencils. 

You shake your head or nod your head or suck in 
your .bfeath of just sid: stil? thinking. “You write. 

And others write. Ten pencils, fifteen pencils moving 
across the clean white paper. Thoughts pouring out of 
the pencils, marking the paper. Sometimes you can't 
think, for all that comes to your mind are words that 

you haventt made up or maybe no words at all. Maybe 
there is something you want to say, but if won't go 

into words, so you cannot write it. Maybe you are lucky. 
You are fluent on the paper. Words are easy. Emotions 
and thoughts. ? 

Time's up. The papers are collected and Gerry sits 
down on another rotten chair to read them. The people 
blush or smile as theirs are read. After he finishes, 
Gerry comments on the piece. 

The meeting is over, for the square dance has begun. 
A few stay on, talking about this and that, and after 
a while, they too, disperse. . 

You go back to the bunk and put on your jacket and 
then go to the dance. 


the animal farm by robert tuchmann 


ae array of animal sounds pervaded the 
air as | came to the Buck's Rock Farm. | walked 
slowly, my head cast down, the problems of the world 
exerting pounds of pressure upon my shoulders. | 
crossed the yard and sat down on a chair next toa 
fence which enclosed the sheep and goats. They no- 
ticed me and wandered over. A goatts head protruded 


through the fence. | reached down to touch it. It 
retreated. Slouching back into the chair | came to 
the conclusion that | was just not wanted or appreci~ 
ated. But the goat returned. | hesitated, the goat 
sniffed, | leaned down and touched it. It advanced. 
My thoughts stopped. Another goat wandered towards 
Me | touched its soft fur and stooped down. As 

my hand ran down its colorful back it came closer. 
Something likes and appreciates me. My shoulders 
rose, | stood and left, 
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the birth of the calf by patty foster 
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Weis very hot In my workshirt as | squeezed and 
pushed my way through a crowd of campers. | was trytng 
to find a spot from which | could witness one of the 
greatest hIighltghts of the summers: the birth of the 
calf. | had been looking forward to the birth of the 
calf ever since | had come to camp, 

At last, after a few moments of careful manuvertng, 
| managed to get a good but momentary glimpse of the 
pregnant cow. | took a deep stgh as the cow slowly 
ralsed {ts bulky body and made an about face turn. She 
then lay down once more, rocking back and forth with 
the pains of birth. This procedure occurred about three 
frome times unttl the cow stowty lumbered tnto a far cor= 
ner of the pen she was Ine Thfs ttme | beat the crowd 
and found a place where | could see her well. 

| held my breath. Something was wrong. The cow was 
having trouble. The veterInartan was called, but at the 
present that didntt help matters much. In those few 
rushed moments, | was filled with clashing thoughts. | 
half felt that the cow would die without ever giving 
birth, yet | sttl! had hape that she would live and the 
calf would be born, 

Then, as the calf wags slowly pulled out of the 
womb, | had a feeling of awe as a new life came into 
the world. 
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the vegetable farm by jerry alpern 
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VY stood on the road and looked uo the hftll at the 

vegetable farm. . Corn, rising up from the ground toward 
the sky; low rows of greenery$ peonle bent over, slowly 
moving along the rows. 

| walked un and saw some peonle hoeing. Feeling 
very energetic | asked if | could help. "Sure, grab a 
hoe and Join!" | set to work with a vengeance. Soon 
the earth was flying. My hoe dug deep into the sil. 
Great chunks of sod were torn out. This felt good! 

! was having fun. | felt that | was-doing a really 
worthwhile job well. Everyone must be watching me and 
the speed that | was making! My feeling of elation 

and self-satisfaction rose higher and higher. The ache 
In my arms grew, my hands felt sore, | was happys 

But just then a counselor came along. He looked 
at the work | had been doing and said, "This row will 
have to be:done over. It's. much too deene All the 
water will flow into tt when it rains and it will have 
fo be filled sine" 

My satisfaction was popped. AIIl my work for 
nothing! | realized that everyone was doing their own 
work, not paying any attention to me. | had started 
off too eagerly without first asking how the work 
should be done. There was an emnty and disappointed 
feeling inside me. | felt a vague anger at the coun- 
s¢lor who hac corrected me. 

When | looked at the row, however, | realized that 
he was right. Soon | set to work again, starting the 
trying task of correcting my mistakes. 
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selling by nicki okin 
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L 
he selling booth is dark and large, crowded with 


objects, people, and food. Outside seems so bright and 
large and | feel closed off from the rest of the world, 
|. myself am changed because | am no longer just another 
camper to the people from Buckts Rock. | am one who 
can give them information and help them buy. To the 
parents | am not a stranger, or a person they have just 
met, or another child. | am one who will help them with 
whatever they wish to buy from the stand whether it is 
corn, spinach, sculpture, jewelry, wood workesecs 

Discovering many outstretched hands, | experience 
a sudden fear. Questions like SHow much is this?! 
'Who picked if?t tAre you sure this is ripe?! 'Did 
the campers really make these ashtrays?! are tossed at 
me with celerity. 

As | proudly tell the inquisitive parents that it 
was the campers of Buck's Rcck who planted, cared for, 
harvestéd, and made the products before them, the fear 
leaves me and pride takes its place. 


visttors by jill sapinsley 


(\ sat on the soctal hall porch, watching the 
road anxiously for that familiar car. lt seemed 
that everyone's parents had arrived except mine and 
as | watched streams of strangers poured into Buck's 
Rocke. One by one, the friends with whom | had been 
waiting jumped up and ran to their parents with 
shouts of welcome. Soon the porch was brimming over 
with campers and their Visitors, gathered in little 
clusters, laughing and chattering. | sat apart from 
everyone, keeping my eyes glued to the road, a lonely 
feeling growing inside of me, 

My eyes wandered over to the selling stand, 
which was by this time crowded with people in bright- 
colored summer clothes. They were eagerly handling 
the shop products, the postcards and the vegetables 
fresh from the farm. Two dogs on long leashes were 
sniffing around the corners and the bushes. | won- 
dered if my parents would bring my dog with them--- 
she probably would be too big to ride In the car to 
campe Younger brothers and sisters were running 
wildly around, dragging older members of the family 
with them and foudly demanding to see the neweborn 


calt. | began sto get exct'teds my (rHEle Sisters 
would be here too, very soon, | hoped. | would give 
them a personal tour of the camp. I'd even show them 


the bunk which we had cleaned especially for them for 

the first time this summer. Maybe we would go out 

foredinnete | saw many campers hurrying up to the 

office to sign out and | began to get impatient. 
There seemed to de strange people everywhere. 

| just sat, feeling overwhelmed and lonely in the 

confusion. Suddenly, | turnec and saw the car | head 

been waiting for up the bumpy road. | jumped off 

the porch and ran toward if. 


baseball by ed bramson 


Qatt four,” yells the umpire, "Take your base!" 
The pitcher shows some signs of tiringe He looks wor- 
ried. The batter stens up to the plate. He knocks 
the bat egainst his shoe and then against the plate. 
He cocks his hat and looks down the third base line. 
The third beseman ts playing in close, at double play 
depth. He won't let a ground ball go through. The 
shortstop is deen on the outfield grass. He is nere 
vously digging his heels into the ground. The first 
baseman is now arguing with the ump. "I appeal," 
he saySe 

what for?" responds the umoire, "He hasn't pitched 
yet. 

The center fielder is playing back. He is picking 
uo his mitt that he dropped after throwing it into the 
air. 

The left fielder is stering wide-eyed at the bafe 
ter, contemplating where he will hit. 

The pitcher, now with both fzet on the rubber, 
smacks his mitt with the ball. He stares down at the 
ground, then at the masked catcher'ts glove. He brings 
his arm back, bites his lip and lets the ball fly. 

The batter lowers the bat and steps aside. 

"One of a kind!" shouts the ump. 

"What's that?" 

"Ay St¥T bee” 

The batter whips around and starts to argue with 


_ the ump» Hot words are passing back and forth. Fi- 


nally, the ump cives him the thumb. The batter turns 
and runs down the road towards the social hall. 
The crowd starts to mumble. "What did he say to 


the umo?" "What did the umo say to hime?” "Where's 


he: going?" "Was he thrown out?" 

.. "He hasn't been thrown out." "What then?" "Hels 
late for chorus." Oh well, that's the way the bal! 
bounces. 


Swimming by susan slovak 


| well 


Ge campers of a conventional camp swim in an 
olympic-sized pool or a luxurious lake. One should 
not bring such delusions of grandeur to Buck's Rock. 
Instead, we are blessed with a dammed up river that 
has an unusually mucky bottom. 

My first trip to the waterfront this year was 
filled with anticipation. A sign to my left sald, 


"HeO temp.-72°,. | jumped in eagerly. But someone 
had made a drastic mistake! | was turning blue and 
the water was 32° below. | quickly got out and was 
greeted by a smiling man. He said hello, gave me 

the name Hekety Witch, smiled beautifully and prompt- 
ly pushed me ine | later learned that this was Sid 


Schwager, counselor. 

The second trip proved more promising. A game 
of water polo was being organized. Child that | am, 
| volunteered to play and was given a red band to 
put on my pony tail. Everything was going fine until! 
a yellow pounded upon me and in one quick stroke | 
was drowning. My legs forgot how to tread water and 
| was helped to shore, vowing never to play that game 
again. 

| haventt gone swimming much this year because 


or lack of time or the ris.) “Our can stitl say it 
was fun walking down the hill, racing to the raft, 
running on the forbidden catwalk, or even playing 
water polo. It was worth it all. 


tennts by rick stevens 


he rallying had ceased. Now the pressure could 


be felt. | was to serve first. "I'l! take a few." The 
first practice serve bounced in slowly. iohit the nex 

a jitttle harder. [It also went ing "I'm starting," | 
yelled. He nodded, | threw the ball up and came around, 
throwing my body forward and putting all my weight into 
the serve. It was a good shot, hard to the backhand, 

The return floated over the net. | moved in, brought 


my racket back, and met the ball soundly. Hit hard but 
not high enough, the bal! was stopped by the net. 


Overcome by a feeling of irritation and anger, 1 walked 
back to the baseline, dragging my feet. | hit the next 
serve again to his backhand, not quite so hard. The 
return was deep to my forehand. | placed it to the far 
side. It was my point. 

And so the set progressed. At times | felt 
elated, then depressed, | was nervous, tense, and 


occasionally confident. 
The score was 6-3, We changed sides for the 


“second set; my oppnent was to serve. | was tired, | 
was pushing myself. My thoughts wandered as | awaited 
the start of the next game. | asked myself, "What am 

| striving for---victory?" Victory satisfies in a very 
limited sense. Why am | tntent on winning? Is this 
sensible? (Or ts #4 fhe #irill of playing wells; the 
excitement of a match? | was snapped out of my reve 


erie by the sound of my opponent serving the ball. | 
braced myself, moved forward and returned the serveses 


radto station by todd capp 
(kibitged by barnett friedman) 
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J, three days | hac been busy preparing my ten 


minute segment of a radio broadcast. {| had worked hard, 
hoping desperately that everythtng would run smoothly. 
Somehow, things didn't go as | hed planned. 


lt was a typical, hectic day at the radio shacks 
the star had shown up ten minutes before the show; the 


transmitter had not been plugged ins the station-break 


man-had cracked up over the afrs the wrong band record 
was played; when the Guadalcanal March was not cued up, 
the D.J. had to hum it$; renorted holding a press con- 
ference wes "Premier. Lumumbumba"; a record was ane 
nounceds "This nfece was written by Modeste Mussorgsky, 
who should not be confused with his brother, Immodeste 
Mus'sordskve™ a Daf. read "Pego™ over fhe alre 

Finally, Tt was over. | looked up and smiled 


wearily, at Bert. Yes, things had gone very well. 
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the sctence lab by leonard saphier 
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J+ range sounds, strange smells, strange sights. 
Where is it that one's senses have to be on the a- 
lert at every moment? “As | enter the building 
which houses all of these oddities, .}:am very much 


surprised by the things which greet my unknowing 
senses. There are large tanks. containing many dif- 


ferent types of plant and animal life. In one corne 
er | notice various types of delicate and fntricate 
equipment. | observe that the strange smells are 
coming from many bottles of different sizes and 
shapeSe 

The very complexity and variety of the things 
overwhelm me. | feel that | will never be able to 


understand it all. Nothing here is familfiar. | 
am small and lost. 

itil stay for awhile and wait for the keeper 
of all these things to return so that | too can 
try to understand. 


the construction crew by jerry alpern 
‘| 
t looks difficult. Put up a cabin in four days? 

Impossible! © But then you start to work. Nail a few 
2x4's together and suddenly the sides are up. On 
go the rafters and then the siding. Meanwhile, roof- 
ers are put on and soon someone is saying, "Come on, 
let's finish by tomorrow afternoon!" There it is, 
the fintshed cabin. 

What went into it? A lot of nails =-.even more 
that were bent end wasted, several sore thumbs. It 
takes a little while to get the feel of hammering. 

A lof of tumber carried, cut; pot into place 
and nailed down... The shelving, as you tried to hammar- 
naftls in impossible positions...A lot of sweat under 
a hot sun...thousands of gnats and mosquitoes under 
the trees. The times nothing you did went right 
but the satisraction when you did a good job. 

The roar of the "-Sktlfsaw" as it tore through 
lumber, or the ache in your arm as you sawed through 
the toughest pfece of wood in the world... The end» 
measuring of wood to make sure it would fit. But 
at the end of the day a cool swim and perhaps a roct 
beer in town. 

Finally, someone living in a cabin you had helped 
build, or perhaps shooting on the rifle range that 
you had worked on. 


fencing by sue steiner and beth rosenberg 
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barry thrust-- parry thrust-- disengage, lunge, 
were the words | heard as | neared the badminton court. 
Watching the fencers | thought that | could never 
master such a complex sport. | cautiously approached, 
set down and watted to fence. 

| began with the en garae position which was 
torture to holds As Alan yelled at me to turn out my 
knees and hold tn my hips and keep my arm up like a 
traffic signal, | felt as If every part of my body 
were disconnected. Alan stood calmly by, watching me 
try to keep this unbalanced position. 

Performing the seemingly imposstble task of ad-= 
vancing, | almost fell on my face. But | recovered and 
continued the lunge and parry. At this point my @go 
was really inflated. However, Alan ended this by stabbing 
me with his fofl. 

| took my en garde position once again and gave 
Alan a distinguished salute. When | left the badminton 
court | felt a great surge of relief and had the sat- 
Isfaction of discovering a new skill, 


printing stationery by tont gerber 


| 

) went to the print shop, prepared to slipsheet, 
de-s|Wosheet, type, or crank, when | was greeted by 
Hank!s cheery smile. He immediately pounced on me 
with an unusual question; "How would you like to print 
stationery today?" Usually, one has to sign a list 
over 180 names long---but someone hadn't arrived and 
the press was free! Terribly glad for the opportunity, 
| completely forgot about my former intentions. 


At first, | couldn't decide whether to make in- 
formals or stationery.e Hank convinced me to make the 
stationery and then if there was time, and if | gave 
him a realty nice smile, he'd let me make Informals. 

But my problems didn't end there; 1 now had to 
choose the type. Bewildered, | looked around and sur- 


veyed a huge stack of drawers containing a thousand 
different kinds of type. To help me decide, Hank 
showed me samples printed previously by campers. ht 
was a difficult choice but finally | decided fo use 
Libra. It took me another |5 minutes to choose the 
color paper. Finally, | was ready. 

Hank showed me how to set the type. It took a 
long time as | was quite inexperienced and had to con- 
tinually glance back and forth from the drawer of type 
to the corresponding chart. When all was ready and 
the type was set in the press, | began to pra A ts 

| devised a systems | cranked with one hand and 
set-up with the other in order to do a maximum amount 
in the minimum time. As | printed, Hank's gaiety and 
Rick Lee's spirited singing helped me forget how tired 
my arm wes becoming. | found that the foolish griping, 
the silly jokes, and Hank's corny poetry are as much 
a part of the print shop as the presses and ink. 


the unton by jerry alpern 
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C= was excitement in the airs The form 
mation of the union had been announced earlter 
and now was the time for the first meetinge 
A band began to playe Union music broke 
through the air. Everyone became inflamed, 
ardor for the union mounted higher and high» 
ers “Soltdartty Forever" was boomed out as 
though the judgment day had come. A flery 
speech was begune But harké.Suddenly horns 
tooting, guns firing, and squealing brakese 
The finks had come. Battling forces joined tn 
combat, a fight for a mikee Redst Reactionare 
Tesi Radicals! Fascists£ Turmoil and chaos 
hold sways Buf through the toil and fight, 
through the name-calling and rowdy behaviour= 
the union, the union is triumphant. 
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woodshop by fred roberts 
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bf Les | stood my finished shelves upright and Inspected 
them, | thought of the moment two weeks ago, when | 
watched the first piece of wood | was to use cut by the 
biting teeth of the circular saw. At first | thought | 
was not good enough to do this project, but as | worked 
and learned, | gained confidence. Sanding was not a bor= 
Ing job, but a skill.» The use of a hammer became more 
than mere manual labor. | continued my work and my pro-= 
ject developed slowly from a few pieces .of rough lumber 
to a fintshed piece of furniture. But | could not stop 
there ‘with one project. I had to go on to other pro 
jects in which | could use my new skills. | had found 
an art form mastered ft, and planned to use it in the 
future. 


#) 
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the metal shop by carlie hope simon 
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/Aallets hammering. Files filing. Buffers 
polishing. Whirring, humming, whining, screeching, 
Eadless questions being pelted at helpless coun- 


selors and CiT's. «and here | sit, with a oenct | 
Tn my hand, paper on the table, and an empty mind. 
Everyone around me appears very busy, so | hastily 


scribble a few designs. While showing them to John, 
| realize thet they are not good and rather I!m- 
practical---or at least he thinks so."l must remem= 
ber, John saysy"to be original and keep the lines 
f lowing." 

Design finished, | begin making a pin of 


silver with a wood inlay. | get my materials and 
get to work. Although the silver has simple lines 
and should be easy to cut out, |! break one sew 


blade three times and use four more blades before 
1'm finished. 

Now that I'm working, | feel that | have become 
a part of the silver shop, and can talk and com- 
plain freely. People come and stand and peer over 
my shoulders. "What is it?" "Whatcha makin'?" Maybe 
theytre very stupid, or ts it that they just don't 
recognize my artistic genius? |! haughtily answer, 
"Nothin'," or instead give a logical answer like 
"The Rock of Gibraltar." This sort of reply dis- 
courages further questions. 

| work hard, filing, buffing, using emory cloth 
to get outwthé microscorcte- séeratches that only 
John's trained eye can sees. My wood is oiled and 
polished,i-ands gingerly, 1 try 6°19 "Ft dato the 
silvere---It doesn't fit. With the feeling of 
frustration rising, | think of the old adage and try 
ave ine 

After days of sweat, hard labor, and bitter 
defeat, | am at last victorious. Triumphantly | 
thrust my finished pin into John's hand. 

"Well, do ya like 1#?" 

"Kio. " 


the ceramics shop by jill danzig 


Techie into the Ceramics Shop, head low, 
wondering whether | could overcome my fear of the 
big barrels of clay, the potter's wheel, and all the 
instruments staring down at me. The excitement of 
trying something new and different, mixed with fear, 
was enough to make '‘mIne a stimulating and challan~ 
ging day. 

Frightened when confronted by experienced 
people, | stood there, feeling like a small child who 
has just entered school. | worked and though | was 
fearful that | would make mistakes | was hoping that 
{ would have something to be proud of. 

When | dug my hands into the clay, | enjoyed 
the clinging sensation, and wondered how many people 
had experienced this same feeling. 

| started to mold the clay and my hands were 
filled with anxiety. Still, it was not a job but an 
adventures; and to shape it was almost like the fin- 
ishing touch---the touch that gives one an over- 
whelming feeling of accomplishment. 

Finally | finished my bowle No masterpieces 
Dut | had one sdtisfaction. & had trfieds | shall 
return to the Ceramics Shop. 
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the electronics shop by jerry alpern 


AL 


7 fot 
Goud beep beep attracted me to the shop. 


walked in, a soothing lighting scheme, several peo- 
ple concentrated on various tasks, a smell of burn- 
ing insulation, no one in a hurry. | looked at the 


work on the table, a maze of wiring, masses of cyl. 
inders, disks, metal parts sticking out at all an- 
gles, various pieces of equipment lying casually 
about. The excitement of figuring out a complicated 
diagram, using a soldering iron, shorting circults 
Toei cet ice seit. 

| liked the air of quiet effictency about the 
shop, | felt that everything had a purpose to it. 
| had studied code and it gave me great satisfac= 
tion to be able to turn on the receiver and hear 
what was coming in over the air-waves. Mistakes 
that | made were taken very calmly, so | never felt 
tense or rushed or worried, lt was a place to ree 
lax in an otherwise hectic camp world. 


the silk screen shop by jon white 


O) a clothes |Ine hang decorated blouses of 


varfous color and destgn, a seeming banner, attesting 
to the artistic #ntent and utility of the silk screen 
shop; a veritable pallet of glowing color is hidden 
under the relative shadow of the dormer roofe 

At first glancéseea hopeless mess of paints and 
sereens. Campers gathered around Paula listening to 
an explanation: register, tusche method, warpees 
The paint apparently adheres more to hands and shirts 
than to: papers The latest Weeder's cover appears on 
faces all over the shope 

Masking tape, ofl base, jars, brushes, boxeSeee 
A welter of materials tossed about. Campers, looking 
like canvas facsimiles, peering over a screen In rapt 
concentration. This shop ts a world of ofl, ink and 
paint, an entity of instruction and enterprise. 


stratford by johnny unger 


T——4 


he lights slowly dimmed and the theater was 
obscured in complete darkness. Slowly the backdrop 
of the stage lit up. Two figures stood alone in 
center stage. Their silhouettes showed them to be 
wearing ancient Roman garb. The first turned 
slightly towards his colleague and in a masculine 
voice said, "Nay, but this dotage of our general's 
oterflows the measure." 

Hts voice hurtied out at the audience, thrust- 
ing back the darkness. And the audience was lost 
to the world of the play. The first act of NAntony 
and Cleopatra" had begun. 

The play moved swiftly before our eyes. Famous 
actors and actresses swept in and out again, trans~ 
forming the words of Shakespeare into a lively, 
vivid storys Robert Ryan as Mark Antony; Katherine 
Hepburn as Cleopatras Donald Davis as Enobarbus; 
Morris Carnovsky as Lepidus. Before us Pompey's, 
Lepidus’ and Antony's fortunes fell, and Antony, 
facing ridicule, committed suicide. And then, as 
was inevitable, Cleopatra died for her lover, sig~ 
naling the end of the play. Slowly the stage 
lights dimmed on the dead queen and the theater 
lights came on again. The audience, still spell- 
bound by Shakespeare's words, rose to its feet and 
stumbled out through the exit doors, into the light 
of dusk and the world of reality. 


advanced patnting class by marty goell 
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(Y took at one of my friend's paintings, but | 
don't see just the friend in the paintings | see the 
work of an artist as | would see thatof any artiste 
1 see beyond the friendship that we havee | see this 


painting as part of the oresent and the futuree And | 
look at If as if ft were a painting on the walls of 2 
museume | judge not as would the doting parent but ag 
the most apt of critics, disregarding the person Ine» 
volved and looking as if | were completely detachede 

Then it is my turn, they have come to my paintinge 
For a minute |'m overcome by fear of what will be satd 
about this canvas which is so very Important to mee 
Then they begin speaking. 

"Oh, | see what you mean, but why on earth don't 
you see what | meane" Ohd Is ft true someone seems to 
understand the meaning | have intended? Have | been 
successful? Yes, | think so, a ltttle, the tintest 
bite | sit like a sponge trying to absorb all that ts 
said, knowing that in a short while these words will 
be the basis of my future efforts to communicate 
through paintinge 

They are finished discussing my work now but | 
can never be finished. | am not entirely sure of my= 
self as a painter and | will use their words to gutde 
me in future works. We go on to works of others: and 
discuss our work tn relation to ourselves. We speak 
not as camper to counselor or camper to camper but as 
one creator to another. 


forums by leonard saphier 


he statement is made, a hand rises, a thought 
is dispersed. The action quickens. More statements, 
more thoughts. lf you listen hard enough, you can al- 
most hear the hum of brains at work, Censorship? NO: 
Civil rights, national security? OF COURSE! What does 
it all mean? It means someone or some people are try- 
ing to find the answer, Will they? They are seeking 
it through this discussion. 

lt as difficult trying to make sense out of al] 


this hubbub and confusion. But wai?! i whimk | am 
beginning to understand, 

The topic has been well defined. Statements 
have been made. | have tried to understand, and | 


have contributed. Others have done the same. 

Perhaps we have not probed fully, nor do we 
comprehend completely, but we have listened and ideas 
have made us think anew, 


Sketch class by kathy gunz 


O iuss into the art room and a strange sight 
caught my eye. Two girls, usually seen around camp in 
dungarees and sweatshirts, were somehow magically trans-= 
formed into a humble country girl and haughty Victortan 
lady. | suppressed a giggle, put my hand to my face 
to hide an amused expression. The instruments they were 
holding, violin and recorder, seemed only to add to the 
absurdity of the costumes. They were perfectly serlous 
about their tasks, so | refrained from any remarkse 

The art room floor was crowded and busy, easels 
spread across the entire area. | rushed to a ledge near 
the window and placed my hand on it so people would know 
l_ was to stt there. “Save it," | sald and went to the 
other side of the room to gather paper, pen, and ink. 

it was gloomy that day: rain pouring down on the 
outside, raincoats hanging on nails here at the shop. 
The rain outside, the warmth and laughter here...it felt 
just right. | sat down on the ledge and soon the drawing 
begane My first attempt was very distressing: | crumpled 
the paper with my fist, and "stashed" it tnto the waste 
basket. Around me, | noticed people concentrating on 
their drawings, their heads moving back and forth, look-= 
ing first towards the models, then to the papere | 
began again, this time with more pleasing results. 

As time progressed and | became more relaxed, my 
paper began to live, the lines | created becoming more 
personalized, thus containing greater’ meaning to myself 
and others. 

Every few minutes, Dick or Jack would come to 
offer constructive critictsm or to remark on any pro- 


gress | might have made. Somehow, even in that one day, 
| feel | did make progress. ; 

As the class came to an end and everybody began to 
slowly put their materials away, | sensed a sort of sad- 


ness. The easels were stacked neatly in a corner, the 
brushes were in the sink, the black Ink rushing out of 
their old selves agains Somehow the wonderful atmose- 
phere had disintegrated. 


ne 


drawing by 


lynn phillips 


the print shop by sue selvern 


e.eckin~ copies of she "Weeders Digest" was a 
new ex pe ric nce for me. js the cop iS were put _ to- 
gether' they were handzd to m-, snd I was to make 
sure, or try to make sure, that each copy was put 
tOJether correctly. 


No onew as checkin g stap led cop iesun til Ric k 
Lee lie Id u pac opya nd exclaim edj "Look! A copy _ for 


our Hebrew-speaking friv.nds!" As I glanced uP... I 
saw __ that this par,er was __ stapled on the wron] side. 

I gave up my post as a_ checker to count fin- 
ished copies. There werc always people singing and 
jokin ge I joined in whell I could, and I truly felt 
Tike on'2 of the — qroup. Collation was a new __ experi- 
ence for mej and-as I continued working} I found 
that this was so~cth inl I enjoyed and wanted to do. 

When =the _~___final copy had been counted and the 
ext rap ieces of raper pi I[:2din the scrap cor nerj I 
had = a_ feel inl of dccompl ishment, a feel inC) of just 
having compl.ztecJ a proj2:ct. Even rhough I had had 


not h in’) to ('o wit h_ the writin 9 of the art icTesin 
the pa pero I felt a con nvction wit h th: fln ish ed 
product. When a_ copy ws handed to m-~_ after lunch, 
I 10C'ked through it in a new way, for I had ~~ worked 
on this. 


the print shop by sue selvern 


hecking copies of the "Weeders Digest" was a 
new experience for me. As the copies were put to- 
gether, they were handed to me, «nd | was to make 
Sure, or try to make sure, that each copy was put 
together correctly. ; 

No one was checking stapled copies until Rick 
Lee held up a copy and exclaimed, "Look! A copy for 
our Hebrewespeaking friends!" As | glanced up| 
saw that this paper was stapled on the wrong side, 

| gave up my post as a checker to count fine= 
ished copies. There were always people singing and 
joking. | joined in when | could, and | truly felt 
like one of the group. Collation was a new experi- 
ence for me, and as | continued working, | found 
that this was something | enjoyed and wanted to do. 

When the final copy had been counted and the 
extra pieces of paper piled in the Scrap corner, | 
had a feeling of accomplishment, a feeling of just 
having completed a project. Even though | had had 
nothing to co with the writing of the articles fn 
the paper, | felt a connection with the finished 
product. When a copy wes handed to me after lunch, 


| tooked through it in a new way, for | had worked 
on Phares 


Photo shop by ellen taussig 


Dek of a Bach cantata led me tneee 


a shop which had masses of wriggling hoses, 
clinktng bottles- pictures, pictures of people 
we knew, objects we had helds..elabyrinth journey 
to the dark room of strange images and an infra 
red, Il ghee. 

Phtl a man with a gray mustache, pipe, 
knowledge, and help to give. 

There is confusion yet a muddled sort of 
ordereseea photo shop-a place to beea place to 
work=a place to capture a beautiful moment forever. 


the madrigal group by rhea rollin 


he [tttle cabin was stuffy and crowded with 
people. Books, sketches and sheets of musfc were 
scattered on chairs and other available surfaces. 
Ltntng the walls were colorful paintings fn various 
stages of development. 

The conductor in front of us seemed determined 
tp press the last ounce of beauty and energy from our 
singing. With his expressive hand movements and facjal] 
expressions, he evoked and regulated the magnificent 
harmony of the songs. 

A few days later, in a lovely church In New MJ ]- 
ford, our first formal appearance was scheduled, As 
we filed into our seats by the organ in the apse of 
the church, we tried to feel confident. People smiled 
at us from their tvory colored pews wlth the lush 
maroon velvet-lined seats. The aisles were of the 
same rich maroon color, which contrasted vividly with 
the Ivory of some of the tapestries. There was peacer 
ful, lazy dimness inside, only broken by occastonal 
shafts of light reflected through the stained-glass 
windowse It was difficult to feel nervous tn such an 
atmosphere. 

Soon the organ music began, and Dave gave the 


signal. for ws ‘fo stert ‘staging. Instantly, al! our 
fears proved needless and vanished. We realized how 
well we had been taught and prepared for this pro- 


gram. We knew that every performance of the lovely 
sacred music had to be a resounding success. 


orchestra by bobbi schneider 


¢ 
UY. two, three. One, two, three...Dave probably 


thinks nobody can count. Louder...softer...slowere.. 
faster...all together now...REPEAT, repeat, repeat... 
Dave is getting mad. Now, only the strings...now only 


the brass...all together everyone. It sounds pretty 
good to me, but Dave is still scolding them...must be 
some rough edges that | don't hear. He says everyone is 


falling asleep on the job. Sleep through Dave's facial 
expressions and his constant pressing for more and more 


perfection? | can admire Dave for his patience and 
perserverence as well as for his musical ability. It's 
hard to appreciate, unless you attend a rehearsal, the 


trials that go into making a piece of music sound. as 
music should. One, two, three...One, two, three. 
Faster...slower...all together now. As the rehearsal 
closes a smile comes over Dave's face..sThey are get- 
ting good, 


grootkerk 


drawing by paul 
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chorus rehearsal by sue selvern 


// 4 a 

UI] 

yet snacke Find a seat. Get a folder of music. 
~A chorus rehearsal is about to begins «Sitting around 
are camoers, ClTs, JCs, and .counse hors=+--al |. members 
of the chorus. oo 


Rehearsal begins. We open the folder fo Mozart's 
tt 


"Dies Irae," a requiem for the deads «Late comers 


qui¢t4y. edge Into place. Dave iffts-his érmé..cthe 
downbeatse His eyes onen large and gleaming. He sings 
with use He stops, throws down his baton tn disgust. 
"Miserable altos,” "lazy sopranos," "basses, | want to 
hear your lIned" eee ae 

He starts agatn, a windmill of energy. With wild 
gestures he leads the sopranos, cués-the tenors, and 
berates the altose Again he throws down the baton In 
disgust. Lt 2 ag 

"Ah’ You lazy campers. Thists mot a country 
club! Now stand up$ Xse~0y get off the. badminton 
court and come up hered” ia 

Moans and groans fssue from thé group as they 
stumble wearily to their feet. Dave begins again and 
again and again. We finish the requiem. He Is not 
satisfied but perhaps anpeased. UES Ok Gea 

We open our folders and look for "David!s Lamen~ 
tation" Dave frowns, shrugs his shoulders, and grunts. 
He raises his arms tn one final attemote 


TEE e= er 


behind the scenes of_the lark by carla joseph 
pce 2h 


LS “a 
(oa out for "The Lark” down at the stage, at 


the gong," satd Ernte.s | was excited! | never 
thought of myself as an actress, bit | enjoyed the 
challenge of trying out. | was lucky. | read near 
the end of the tryouts so | had time to listen to 
the others and benefit by their mistakes. 

You can't Imagine how | felt when | was called 
down forthe second times 1 felnike singing. 


But what if | don't get the part? Everyone was 
telling me I'd get the part. But what If | don't? 
Oh, why don't | get sick and miss it? You know very 
well you won't get sickeseoEven if you did get stck 
you'd stil! go down. Oh, forget about it, you won't 
get the part anyway. But what if | do? Ol, stop 1f! 
Youtre only kidding yourself! Here come some more 
kids. Why did Ernte need to read it? We can see the 
list up on the porch. We have eyes. 

| was sq happy when | saw my name posted beside 
the role. {t wasn't a big part but | was lucky to 
be. tntit-at a4. 


The work was hard and tiresome. | couldn't make 
any definite arrangements because | had to be contine 
vally at the beck and call of the stage. Several times 
| felt like quitting. When | went for my costume fit- 
tings, {| was pleased with my outfit. 

The two weeks whizzed by and before | knew Tt 


we were getting into our costumes. We looked hideous 
with stage makeup and underneath the laughing and 
kidding our nerves were very much on edge. 

Oh, if | muff it up tonight they'll never forgive 
mée Why did they pick me for the part? I'm no great 
actress, 

Stop worring. Everyone's just as nervous as you 
are. What if | muff up the dancing? | never took 


dancing. | forgot my lines! Oh dear, what should | 
doe | Beier sss. 
Then before | knew it | was on the stage. It was 
like a dream which even now | can't remember. 
Suddenly, the dream was over. | was no longer /g- 


nes, the beautiful young mistress of a thirteen year 
old king of France in the Middle Ages, but me, Carla 
Joseph. 

| can't judge whether or not the play was a suce 
cess, but the experience it afforded me was worth ten 
times as much work and tension, 
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in the "THE LARK" by Sue Silverman 


sketch from a charcacver 


how it felt being_the lark by karen rappaport 


- 


‘“ 

CPivryone was wildly running around, Amidst the 
confusion | heard screams: "Karen, get into your 
costume! 'Makereup does so much for you! "Your eye- 
brows are too dark! 'Shut up and sit down---you make 
me nervous' The tumult about me clashed with the 
calmness. | felt Inside. I! had to get away from it, 
so’'l> Lett. 

| wandered into the woods and thought to myself. 
What kind of a girl was. Joan? How would she have 
felt? How would she have acted? Then | said some of 
my lines, there in the peace and quiet. 

A few minutes later we assembled in the wings; 
wetwere In’a state of absolute anxiety. The faces 
about me expressed mixed emot.ions of fear and nervous-= 
ness. The lights came on and | heard a voice over the 
microphone telling everyone not to take flash pictures 
during the performance. There we stood in the dark, 
frightfully silent in the wings, listening to the 
voice. This was it, | thought.to myself. All evening 
| had been calm, but now | experienced a strange, 
almost fearful sensation. The.faces became a masse 
Tie Pension mounted:.%. thts Fs° ttt 

Suddenly, the beautiful opening mustc began to 
play, and ! walked on the stage with feelings |! had 
never experienced before. The audience seemed to 
disappear and the play began... 


acting class by ellen sue leinwohl 


NJ 
(F¥ vo, please. Not now," comes ‘a Tittle voice 


from a corners "I'm afraid' thinks its owners "Get- 
ting u's-tn front of alll “these peoples They might 
daugh at mes | might do:something wrongs” All thts 
races through hts brain:In a split.s¢conds He knows 
Ati s' ‘sll lygcbud all: the same, that's the way he feels. 
ae "Nothing you can do can_be wrongs " says janet 
gent tye “Everyone's im the same boat.’ 
That: helped a littie but notmuchs wiell, 
_ comes: back the answer. ‘then, '‘losingz nerve, on ae 
ie next: times! "But i$) % Pans SOMCONG SaVSy "easy 
ee ® Las can be," , 
ae MN) guess so," says the little voice, which 
gait quite.as: weak asj;it ‘was befonés A*few uncertain 
wg rv BY Fe ps follow, . x) tentative: smife towards. “the waiting 
; : eo aae ‘The thoughts ‘are rushing, around ‘again. "Con= 
centration, .imaginatione,dim me, no, not .anymorés. Now 
pimea Spider. Wigate, ,wigales oes and gars" And all 
of, a sudden ttedawns, "This is’ ¢asyy [tts actually 
“fund. Why’ Was ol. *ever scared@l =: "gate 
janet, nods to a brave? hand stieking out above 
‘ae fier. Sameone . géts, up,’ and in; four long steps 
‘ts ready fo.turniard come, back as, something else. 


ae ot ve" 


Ae We're in tHe, circus ‘all of a guddenaft's a-kittle 
 girtst amd she! s dost herstokl t-pops, Oh, “the poor 
PT ER Re: kid, ,shetstall "a Lonies 

INGER ‘times de fanet says, "We will act out nur~ 


gery rhyme 


"What fun," around go the thoughts, "Jack and 
jill? Little Miss Muffet? Little Jack Horners..." 


oe 


the dance by ruth meyerowitz2 


C.. sharp drum beats signa! to all that the 


dance class is in sessione The ten girls garbed in 
black sit cross-legged on the floor, their backs as 
straight as an army officer's standing at attention. 
The drum beats begin and these girls slowly, rhythmi- 
cally ease their bodies into spirals, leg extensions, 
and stretches designed to strengthen and exercise 
every muscle=guaranteed to leave you stiff for a week. 

After stretching and twisting and bending we 
finally stand upe Then begins our real workout. Al- 
though we ere supposed to be warm, now we really feel 
warmer than the sun's surface. The drum beats become 
more deliberate as the pliés begin. Downe-so slowly, 
and up=~so much slowere Doing the pliés slowly ts 
hard work. After wefve finished our olté@s the leg 
brushes and swings begin. The beats increase In mom 
mentum as the leg swings faster and highere And sude 
denlym silencee The leg remains held in the alr as 
all stratn to hold their balances. For some of us 
there will be the inner satisfaction of knowing that 
the exercise was well done, while for others there 
will be the knowledge that better balance and more 
work are needed before the feeling of '| made itt and 
the grateful feeling of collapse can be exoerienced.s 

Then everyone heads for the cornere "Coming 
across the floor" ts the hardest and easiest part of 
the lesson. Here we put our technique to use as we 
skip, leap, run, walk, and do varfations on all our 
floor bounces and stretches. Coming across the floor 
ts the real climax of the Iessone We've worked on 
our technique for almost an hour. Now the question 
has to be answered, "Can | dance?" 

If you are able to answer "yes" you leave the 
dance studio hot and tired with shaking legs and that 
feeling of "I was dancingé” "I was really dancing!" 
If your answer is no, you leave the studio without 
the exhilaration you get from true dancinge 

But, we all come back to take more and more 
classes because of that special feeling that can be 
obtatned only by trying to dance and then succeedinge 


folksing by emmy paradise 


( 


¢ 

Che ringing of the gong is an invitation to the 
porch, where the sight of Barry standing with one 

foot on a chair, tuning his banjo, while campers are 
scurrying for the most comfortable seats, fis an in- 
dication that a folksing is almost underway. There 

Is no more room on top of the piano, someone has sete 
tled on top of the milk machine, and the front row 

of chairs is occunied by those who intend to seriously 
concentrate with eagle=eyes on Barry's fingers. By 
the time | have reached the perch | prefer, the top of 
the garbage disposal can, the buzz of idle chatter is 
diminishing, almost ceasing. 

"Wetre.in the key of A minore" | wait expect- 
antly for the introductcry song. Will it be familiar, 
something I'll want to remember, something I'm tired 
of singingeeewhat kind of mood will it create? Re- 
cognizing the opening verse of "Anne Boleyn," | jotn 
.in the singing, smiling at the sadistic tones and 
British accents which the voices around me have sud» 
denly acquired. | listen carefully to the elusive 
verse I've been trying to remember all summers | 
wonder how, when | play this in the bunk, it never 
sounds quite the same, and | make a mental note to 
try it again later, because I've been watching some 
ef-therchord orogressions. 

And as soon as the song is finished, the mood 
is transformed again. Wetre singing "All My Trials"; 
our woices become softer, blending into harmony that 
sometimes souncs so beautiful and meaningful that | 
feel=ds tf I'd like to recapture this moment often 
in the future. | lock around and-see someone sketch- 
ing Barry in charcoal, someone sanding a piece of 
wood, someone staring into space and, at the same time, 
everyone.:is: singing, with spirits: wifh feeling, with 
consciousness of the beauty of the song. 

Afterwards, | find myself yelling for a song | 
want to hear, although my request is lost among the 
shouts. "One, two, three, let's ask him to sing that," 
| could keep singing all nights somehow, I'm not at 
all tired, and I'll keep shouting my request unti| 
we sing ite This isn't the same as listening to somem 
one performs it's changed because I'm part of all this 
sound, and perhaps that's why | feel that ttts so much 
a part of me. 


the social hall porch by laura furman 


a 


t is a large place, lighted by ball-like lamps 
which hang from long wires. There is a mosaic of a 
bird, made years ago by Buck's Rock people, chairs 
scattered all over, announcements on the walls, a 
window to the office, gigantic doors not closed till 
winter, posts to lean on, edges to sit on, a table 
always laden with something...snack, people, packages, 
au Nd Vinge, « 


| sit in the chamber music concert, listening to 
the efforts of the others and | think of this porch. 
This porch | saw two years ago crowded with people 
and | was so frightened. This porch | see now with 


friends around me. 

| sit in the folksing, the psychology class, the 
Shakespeare seminar, the art lecture, the folksing 
before lunch, the line to lunch, the snack gong ring- 
ing, orchestra, chorus, people straining to sound 
with beautiful music. The discussions, arguments, 
reunions, rushes for the phone calls, happy times, 
awful times, the sights and sounds of the porch... 

eeel see the porch in January, empty except for 
that mosaic made years ago by former campers, doors 
shut till summer. 


Photograph eof gaersy davis taken at his 
concert by CHU@K STEIN 


processed for the mimeo machine 
by the photography lab at camp 


square dancing by emmy paradise 


ay 
CU). couple over here, one more in this set-now, who's go- 
Ing to spoil it for the other six?" With Barry's voice blaste- 
ing across the transformed tennis court, the square dance be» 
gan. The floor was already crowded with lopsided squares, made 
up of energetic campers and counselors, impatiently stamping 
their feet and clapping. A wild whoop rang out above the din 
to complete the atmosphere of utter chaos. The next minute, as 
| was running across the floor and my partner and | were assim= 
ilated Into the confusion, | heard Barry's voltce, "We've got 
the couple=-let!s go!" 

We thought we knew the dance perfectly before he explained 
the calls, so we didn!tt pay attention. Then, when we were a 
few calls behind and 'goofed' on the Grand Right and Left, we 
were laughing so hard that we really didn't care. The funda- 


mentals of square dancing were simple: If someone In another 
set took off your shoe, by stepping on your heel, it was to 
be expected; If you dusted a floor on the end of a line in 


the "Grapevine Twist," or fell flat on your back with your set 


on top of you while being swung "Like Thunder," you learned 
that next time you should hold on tighter; and If, after a 
while, you were so dizzy that you couldn't walk a straight Iltne, 
you could stagger through the remainder of the dance by remem= 
bering that the hand with the watch was the one to start the 
Ait cand Left. The point was to make noise, to laugh a lot, but 
whatever you did, to keep on_your feet. Otherwise you were lost. 
The best moments of the square dance were those when, 
while spinning in @ swing, everything and everyone became a 
blur of color before my eyes, when | was vaguely conscious of 
many unimportant things: of noise, of laughter and squeaky 
music, of my hair flying, of the black sky and the stars, and 
everyone else spinning es | was. There was nothing important 
then except having fun, which was done without conscious effort, 
simply by letting myself go. Faster, faster, and | wondered, 
how | was going to stand up afterwards, but it didn't matter 
because the feeling of flying and being dizzy was so pleasant. 
After Barry had completely exhausted us with ducks and 


dives, promenades and the like, the squares fused into two 
circles, the inner almost as !arge as the outer. While dancing 
"Miserlou," | remember noticing how the circles were weaving 


across the floor, how smoothly some were moving across the 
floor and how others were preoccupied with remembering the steps, 
how graceful and dramatic the leaps of the good dancers, and 
how everyone seemed to be a conscious part of the spirit of 
the dance. 

At evening's end, Barry played a twelve inch L.P. that he 
had been saving, the Jesse Polka. At first everyone was ener- 


getic and lively, but after the fifteenth time around the lines 
were noticeably shorter and slower. However, Barry's sadistic 
grin gave many of us the determination to stumble on until the 


ende Those who didn't collapse on the court, subsequently began 
to stagger back to their bunks-exhausted, red-faced, bedraggled, 
but warmed with a spirit they hadn't had a few hours before. 


tanglewood by leonard saphier 


orchestra, the music seemed to have a very soft, easy 
touch. | could not think of anything more pleasant 
than to sit on that lawn in the shade of that large 
oat. tee, listening to the Beautiful musie.of the 
Boston Philharmonic Orchestra. 

Looking about me, | saw hundreds of people, a 
circus of color lounging in various attitudes of 
geometric concentration, on the level plain before 
the amphitheater, 

During this performance | wasn't disturbed by 
having to cope with a hard seat or 9 stuffy, hot 
room, instead there wes ‘soft grass, a cool breeze, 
and beautiful: musfe, 


In the musicology seminar under 
the direction of Micha Namenwirth 
two students, Susan Rosenberg and 
Killen Taussig wrote this choral 
composition from a text written 
by kric Felderman, who is the CIT 
of Creative Writing, 


muste by susan rosenberg and ellen taussig 
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the boys' annex by todd capp 


he record went around and around, each revolution 
bringing with it a new experience: Thelonious Monk, Dizzy 
Gillespie, Louls Armstrong, Miles Davis, Crepescule With 
Nellie, A Night in Tunisia, Pithecanthropus Erectuse The 


sound fillec the Annex. “This stuff is really too much!" 


And the needle slowly wended its way to the center of the 
record. 

The sound was pulsating, deafening; but appetites 
were insatiable. Sound after sound, horn after horn, bass 
fiddle after bass fiddle streamed from the machine. 

And the Annex pulsated, vibrated. Faces were animated, 
fingers were snapping, feet were tapping, beating out a 
steady rhythm. 

One boy, oblivious to the music, was sleeping: arm 
over eyes, nose in the air, legs extended over the end of 
the bed. 

The rest of the Annex was ‘awake. For every disonant 
chord on the piano, for every saxophone solo, there seemed 
to be a parallel activity. One boy was writing a letter, 
another was reacing, three more were engaged in a conver- 
sation on theology. And the record continued: around and 
around. 

And only when the needle reached that part of the 
record where no sound is produced except a scratching one, 
would the recorc be removeds and, then, be replaced by © 
another. 


the boys' house by david stmon 


was standing in the Boys! House entrance halls 
a cacophony of sound floated to my ears: each one indivde 
val yet symbolic of this houses Through a door before me 
came the majestic voice of Odettas A single heel kept 
beat + «s¢ 

To the right came a loud and angry votce: "But we 
must have disarmament, even {tf it 1s unflaterali" A heated 
discusston on disarmament was tn phogressSeee 

Bacheesstrains of a contata. 

The piano on the floor above played stowlys; the play- 
ing became more intense as the planfst Tost. himself tn the 
musiceThe aura of serenity created by the chords was shat» 
tered by the pounding of footsteps racing across the 
lounges A group of boys careened out the door, model atr- 
planes jin hand. They headed toward the archery fieldee. 

seeagain the Bach sonata. 

| walked toward my bunk and a quiet game of chesse 


the CIT cabins by chuck stein 


E 
ventually all male B uckts Rock CITs will be ree 
located from the slum infested tent area Into new ca 
bins built by the CCCe Although this tent by tent ree 
location program has been projected with all good in- 
tentions andciInithe!' best Jnterests of “the ClTs, the 
program has not progressed as smoothly as some offle 
cfals would desire. The first enemies of relocation 
have been the ClTs themselves, who fn some cases have 
refused to evacuate thetr condemned tentse 

The lower classes fn many societies often restst 
the improvement of thétr own lot, espectally when It 
Is a benevolent capttallst who is offering assistance. 
So is the case with the Buck's Rock ClTse Having spent 
many tortured years In thetr tents, the victims of 
tempest, leak and Insects, and having lost #1! hope of 
future improvement, the ClTs have become cynical to- 
ward the prospects of aid from the bourgolse. Instead 
of welcoming thetr new homes, they have been hostile 
to their cabins and the CCC, desiring to hold onto the 
one thing that they have learned to call their own. 

Officials of the Buck's Rock Slum Clearance Come 
missfon have stated, however, that by the summer of 
196] a@ll ClTs w ill have been relocated, reluctantly 
or not. The Amertcan lower class reélly knows whatts 
good for {it anywave 


the girls' house by ricki applezwetg 


ian its many virtues the Girlst House suffers 


from two grevious faults: the beds and the wallse The 
beds are the hardest to make, and the walls are too 
thin. They manage to be just thin enough for the girls 
to talk through at night and are practically knocked 
down when one bunk is having a private party. and the 
other wants to sleep. The beds are excellent for bounce 
Ing on and make just enough noise to be heard all over 
the buildinge The beautiful view of main camo from our 
lovely picture windows unfortunately works both ways, A 
pleasant evening in the Girlst House is usually accome 
panted by a water fight, perfume fight, or powder and 
toothpaste fight. Although someone usually ends up with 
a wet bed, gray hale, or smelling like a rose bush, Tt 
Is enjoyable and we're all tired by lights oute 

But when the lights are out and every girl fs in 
her bed, at least in theory, there are always a few who 
have forgotten to brush their teeth, to set their hairy 
or put the cat out. Then the whispering starts, slowly 
and softly at first, but growing stronger each second. 
The bumping of chairs, as the girls make feeble attempts 
to keep the OD's from entering by scotch taping the cur- 
tains to the wallse makes grating sounds on the floor. 

On that great day, laundry day, all walt fn suse 
pense for the laundry to returne When ift does... :PE t's 
usually greeted by the screams and squeals of those who 
sent oink blouses that came back purple, or simply didn't 
come back at all. 

Even if living in the Gtrls' House was chaotic, 
if the living in close quarters grated nerves, ff all 
things are taken into account, they seem very small next 
to the friendships that were formed and the wonderful! 
experiences we had there. 


J | 


designed by martanne glick 


the aluminum house by jerry alpern 


aN 

i \ 

1) 

p~—rumming rain on percussion roof, fear of light- 


ning electrocuting, were we grounded? Aesthetic im- 
provement of our exterior by bullet holes, the crum= 
bling cement under our feet, visitors gasping, "You live 
here?" The pleasant isolation from the ordinary trials 


of camp life. 
Messy shelves, falling insulation, codwebbed cor- 


‘ners, a general air of disregard for worldly things. 


Who cares if the bed is collapsing? If it isn't fixed 
today it will be tomorrow, ore.s..sometime. The mess was 
always cleaned up tomorrow, Restful cries of ClTs night- 
ly shouting, banjos picking in the darkness, voices 
screaming, "Shut up, damn it?" Dragging minds in mornings 


wake, whotll let the sleeping doggies Ife? Silent house, 
in daytime shorn of life and talk, flitting feet fly 
quickly’ through, catching mail in mercuriel hands. 


Summer's end, dying fast, etched in memories lower burn- 
Ing coals. 


gtrls' anner by dorrie faber and sue steiner 


onfusion and anxiety walked hand-in-hand as | en~ 
tered the Girls' Annex for the first timee | stood bee 
wildered, confronted by a maze of rooms and what seemed 
to be one hundred people each looking for his trunk and 
duffle. 

However, within e few hours the mist cleared, and 
before me lay some semblance of order and my three 
bunkmates. Suddenly a loud blast of music startled my 
ears. The record player went on=={“never to be silent 
again during the summer. 

Getting used to having someone sleep above me and 
hearing a gong ring loudly seemed an impossibility but 
eventually was accomplished. What still amazed me was 
how, at the second breakfast gong, forty-four girls 
could possibly fit into e bathroom designed to accomo- 
date about twenty. 

Perhaps the most exciting morning was Monday when 


| sent and received my laundry. lt seemed quite un- 
believable how my plain white shirt could turn light 
blue or pale pink. 

During the winter months | shall look back at my 


first days at Buck's Rock with fond remembrance of all 
the woncerful girls and the fine experiences we shared. 
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by hal lenke 


(RB 


Wye, Buck's Rock. Efght weeks gondeece 

From coming up prexseason, to the Last Campfire, It was 
a worthwhile summer for me. 

eehlard work, and a lot of funes 

| saw the shops.eeetheir creative and multitu- 
dinous work..eshop selling. Swimming. | still love 
the walk down. 

eeOf course, the birth of the calf was exciting= 
even more so this year perhapsee 

eeFarm prdductse.ethe “Little Amateurs" and 
thet n ise litng stand. 

Gentian violet rides againe. 
eel had a good time at Stratford, a different kind of 
good time listening to and being on WBBC, and a good 
time constructing stage sets.. 

~eNew ideas in "Weeder's Digests ee 
eeBeing with the others in camp..eethe new friends 
that | made this year, old friends/playing table 
tennis... pase etbhal lu oy on 
eeTrying to meet the new challan- 
ges of, being a ClT +. 
eeenjoying the plays 
chamber concerts 


movies 
seminars 
forums 
so many memories the philosophy and spirit of 


Buck's Rock are a part of me now 
having lived in this microcosm for such 4 
long-short time, I'm attached to all its quirks, 
‘Traditions, surprises 
"get plastered you bastard, happy birthday 
to you" 
the union of carpenters and joiners, local 1960 
inaugral meeting and subsequent unfon=nonunion trysts, 
photo contests 
seabsetedestabstatseasestseees: ol 'm going to miss the gongs 


wy 


Photo by andy churg...processed for mimeo 
by photo shop 
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_ Joel Adelman 
Danny Allan 
Jerrold Alpern 
Robert Auerbach 


Thomas ‘Bell tort 
David ‘Berman 
Edward -Bramson 
Mitchell Brauner 
Evaene Brodsky 
Charles Brody 
John Bulova 


Todd Capp 

Bruce Carter 
Andrew Churg 
Arthur Cohen 


Arthur Diamond 
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Peter’ Frank 
Bornett Frtedman 
Cark Frtedman 
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Simon Geiger 

Jesse Girard 
Lawrence Glatterman 
mndrew Goldberg 
Leonard Goldstein 
David.Gould 


Jonathan Gould 
Neal Graham 
Paul Grootkerk 
Richard Gross 


Paul” Hammerschlag 
Mark Heller 
Paul Hirsch 
Robert. Hort 


Seth {Ingram 


John Karakatfan 
Lincoln Kaye 
Peter Kazan 
David Klasteld 
Howard Klepper © 
Karl Knobler 
George Koenig 
Leslie Kratter 
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the names David Berman and 

Paul Saronson should 

not have been tncluded.,.. 
these boys didn't come as originally 
planned and made two others very 
IO Viccenetecars 


jean Anton 
Rick! Applezwetg 


Judft Berman 
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Loura Blumberg 
Ino Rose Brown 
janet Brown 
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Margaret Gaines 


' Margerie Gelb 
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Toni Gerber 
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45 Martense SteBkiyn 26 NY 
10! Grayson Ple Teaneck NJ 
65-61 Saunders Forest Hills NY 


pee £220 SELNYO NY 


yet 
1 Ste Woodsitde/77 NY 


O76 Es 23 Sta BkiynlO NY 
104 We 13) Ste NYII NY 


SE3 
MO6 


AX7 
NE2 
NE2 
SC3 
SU7 
$é3 
sca 
Cre 
TR4 
Les 
Se3 
K18 


L14 | 


MO7 
TA3 
HU7 
HO4 
BU7 
TEd 
TW6 
OR 3 


CL2 6236 
CH2 2695 


8714 
0084 


te Dre Port Chester NY WEO 4412 
HAS 4094 


12/22 


10/ 


Jill Kamp 
Lydfa Kenin 
Susan Kelker 


Connte Lehman 
Ellen Lehman 


Ellen Sue Letnwohl 


Kathy Lesser 
Susaa Leubuscher 
Ronnie Levitt 
Lauren Levy 

Judy Lyons 


Joan Malleck 
Mickt Mandelbaum 
Susan Martin 
Attson Miller 
Harrftet Mcrtber 
Lofts Morse 

Lorfe Mcttus 
Ruth Meyerowftz 


Cosette Nf'eporent 
Tsabel Neustadt 


Nick! Okin 


UND 0584 «11/4 
ST3 2051 
:$e5 9004 3/9 


714-80 St. No. Bergen NJ 
20 Plaza Ste Bklyn38 NY 
49 Harvest Drive Scarsdale NY 


TE? 3603 


336 Winthrop Rd. Teaneak Nj 6/29 
19 Hickory Dr.Great Neck NY HU2 7105 

15 Beach Rd.Great Neck NY HU2 2664. 4/29 
45 £82 St. NY28 NY UN! 2LEL . 7/12 
8301 BayParkway BKLYN NY CLO 8843 - 6/26 
7le25 Little Nk. Pkwy FlePk. NY FI3 6478 8/17 
7 Rivercrest RdsNY7! NY KI9 9160 12/6 
1743 Gerritsen rveeBklyn29 NY NI5 5574 4/29 
80-61 Utopla Pkwy. Jamatca32 NY OL8 469F [2/25 
203 Martboro Rd. Bklyn26 NY UL6 0473 4/11 
28 Shadctree Loe Roslyn Htse NY MAE 4624 9/30 
530 West End Avee NY24 NY SU7 8304 1/22 
61 Evans Ste New Hyde Pke NY PRS 5201 10/25 
Central Dre Briarcliff Memor NY WIE 7188 12/15 


Scarsdafe Manor Aptse Scarsdale NY Sc3 6257 3/17 
129 Colertdge SteBklyn 35 NY NI6 7516 7/12 


C/i8 6008 10/14 
R18: 2316 873 


276 Bless 1 Vie NY9 NY 
620 We. 239 St. NYG? NY 


82 Hamilton ,vwee New Rochelle NY Neé 8397 


Emtly Paradise 
Leslie Perla 
Lynn Phtllips 
Peggy Poll 
Joan Poltvntck 
Lofs Portnoy 
judith rrinece 


Naomft Rabtnow 
Karen Rappaport 
Mareta Rolltn 

Rhea Rolltn 

Beth Rosenberg 
Susan Rosenberg 
Margaret Rosenb{um 


Joste Rosenteld 
Carolyn Rosentteld 


Bobbte Saltzman 
Cookfe Saptnstiey 
JULL Saptnstey 
“Nicky Schlansky 
Bobbte Schneider 
Susan Sefvern 
Lisa Serbtn 
Clara Shetter 


do Ellen Stlberstetn 


Sue Silverman 
Carlte Stmon 
ee Stohl 
Susan Steiner 
Jultte Stone 
Paula Sturman 


466~85 St. Bklyn9 NY SH8 
1479 Cromwell-Avee NY52 NY CY3 
225: We 86 St.’ NY24 NY TR4 
530: We 236 St. NY63: NY K{3 ° 
165 Ese 19 Ste Bklyn@6 NY IN2 


204 Mamaroneck Rde Searsdale NY SC3 


7702 Park Jvee Noe Bergen NJ UN7 7 


3914 47 Ste LI CIty4 NY ST4 
42 Shertdan s\vece Mte Vernon NY MO7 
1Ol Etlwood j\wee Mt. Vernon NY MO7 
lO Ellwood Avee Mt. Vernon NY WMO7 
224e12 139 Avee Laurel ton!I3*NY LAS 


222 We83 Ste NY24 NY LEYS 
110-35 Jewel Ave. Forest HII{s75 NY 

BO! 
41 We 82 St. NY24 NY SC4 
40 Hickory Dre Roslyn NY Mi 


179-05 Kildore Rde Jamatca32 NY .Ob8 1937 


25 Cooke Ste Providenceé R} UN! 51723 
25 Cooke. Sts mit aes RI UNI 5172 
67 North Court Roslyn Hts. NY... MAL 1885 
34 Helena vee Yonkers NY. ; ‘DE? 2730 
516 New Hyde Pk Rd. New Hyde PK PR5: 0434 
37. Bank Sf. NYI4 NY GH2 [832 
7 Picoaadtily Rd. Great Neck NY HU2 5423 
51 Arletgh Rde Great Neck NY HU7 7403 
108-50 71 Avee Forest Ht ls NY BO3 0387 
2922 Parkside. Lae Harrisburg Pa CE8 1829 
42 Glendale Rd. Rye NY WwO4 4115 
7 Rutland Rds Great Neck NY HU7 9419 
353 East Shore Rd. Great Neck NY HUT 2174 
1166 Ee 7 Ste Bklyn30 NY ES? 5392 


A 


5/14 
3/18 
7/27 
9/18 
6/22 


Eklen Tausstg 
Jane Tavaltn 
Donna Teichojz 


Diane Tettelbaum 


Jane Tobey 
HULL Tollerts 


a 
mo nt 
: 


Evelyn Ury 
Bette Uscott 


Laskte Wald | 


» Joan. Walfon || | 


Llete#Welss | 
MarlacWefss | | 


via Susan Weds s 
. Deborah “White 


- Sonta Willdort 


Cy, 


Lestte Yorvin 
Elizabeth Yamin 


‘647 Ee 
56 Kalda AV@e New Hyde Pke NY ee 


500 Es 


175 We 76 Ste NY23 NY 
14 St. NYO NY 


67-454. 190 Lae Flushing65 NY 
390 West End ive. NY24 NY 


68 Old Pond Rde Great Neck NY 
33°47 14, Ste LI City6 NY 


160 Caobrint Blvd. NY33 NY 
777 West End ,vveeNY25 NY 
540 East 20 Ste.NYO NY 

540 East 20 Ste NYO NY 
682 Ocean Avee Bklyn26 NY 
1165 Park. i\VGe NY28 NY 
46 Ste Bkiyn3 NY 


209 Halsey s\vee Jertcho NY 
lO New St NY 24 NY: 


-TR4 
-OR7 
EL4 


GL7 


TR3 
TR3 


HU7 
RAO 


WAT 
MO6 
Skd 
SP7 
IN2 
AT9 
PR8 


WEL. 


EN2 - 


138] 


3470 | 


3946 
2970 


7974, 
4859 — 


S/o 


at} 


Judy Bergman 
Zz Gabrtel Brodsky 
Barbara Bulova 


Eddje Carrol] 
Susan Crystal 


Judd David 
= Joel Doertler 


a Peter Eckman 
Adele Finhorn 


Eric Felderman 
Janet Fine 

= jerry Finkelstetn 
Pamela Foa 


ww Alfred Ghene 
Ketineth Golden 
' Alex Goldstein 
€ Jay Gottlieb 
William Greene 
«-Herbert Greenspan 
‘Ephraim Gross 
Judy Grossman 
Robert Gurian 


83-15 Lefterts Blvd. Kew Gdns NY VIO 2249 


275 Central rko We NY24 NY 
50 Elm Ste Glens Falls NY 


255 Eastern fkwy. Bklyn38 NY 
78 Berkshire Rde Great Neck NY 


8 Knoll La. Roslyn Hts. NY 
99 Metropolitan Oval NY62 NY 


2249 Morris Ave. NY53 NY 
49 Strathmore Rde Great Neck NY 


1475 Thi~erot IWV Vo NY60 NY 

1284 Fayette St. Wo Englewood NJ 
13529 226 St. Laurelton NY 

1435 Lexington Aves NY28 NY 


18 Bronson AveeScarsdale NY SE3 2552 
2727: Palisade AvesRiverdale63 call tnf 
2200 Morrts AveeBX63 NY Las AE SSS 
303 Beverly Road BKLYNI8 NY GE5°0198 
80 LaSaile ‘St. NY27 NY + ACR Bae4 
110-20 71 Rd. Forest Hills NY BO8: 5094 
2202 64th ST. BKLYN4 NY BEO6 0540 
138 Livingston AveNew Brunswick Nj CHO 4322 
12 De Haven Dr. Yonkers3 NY YOR. FLO? 


Tr4 3189 
GL2 3023 


Sis 2374 
HU2 6516 


MAL 1876 
UN3 9757 


FO4 3949 
HU7 943} 


SY, 7974 
TE6 2439 
LAT 2169 
ATO O657 


[/2 


9/90 


5/11 
11/2 


Charles Hollander 


Paul Lansky 
Hal Lenke 
Ruth Lewert 
tke Liebowitz 


Kenneth Newrock 


Joe] Perlman 
Paula fraeger 


Paul Rabinow 
Addie Refid- 


Robert Shepard 
Jetfrey Shields 
Ed Silberman 
Susan Slovak 
Jenny Snider 
Edward Sobel 
Charlcs Stein 

Ann Sterling 
Heather. Sttegiitz 
Leonard Stillman 


Kenneth Schlosser 


2780 Untverstty Avee NY68 NY Kis 3370 


10/31 


775 E. 175 Ste NY6O NY LU7 4358 

41 Second Ave. Port Washington NY PO7 8169 10/26 
89-12 150 Ste Jamaica35 NY JA6 4835 

1078 Grand Concourse NY52 NY JE6 $197 7/4 
Chartes Lane Town of Rye ( call tntormatton) 
295 Central Pke We NY TR4 3217 6/12 
2121 Utopta Pkwy Whitestone57 NY BAS 4975 10/4 
3914 47 Ste LI Ctty4 NY ST4 1751 

Seneca Tratl Harrison NY TES 148 8/26 
Paulding Lae Crompond NY LAG 9272. To/ies 
23 Gilchrest Rds Great Neck NY HU7 1738 

140-14 28 Rd. Flushing54 NY FL8 2633 12/28 
707 Wildwood Rd.e We Hempstead NY |V9 4607 8/18 
3368 21 Ste LI City6 NY RAl 4215 P/15 
9 Henry St. Great Neck NY HU7 5492 

909 Longytew Terrace Yonkers NY SPO 2144 8/23 
Kirby Lae North Rye NY WO7 2082 7/30 
4 Old Pond Rde Great Neck NY ‘HU7 4707. ~+6/30 
647 Forest Avee Larchmont NY TE4 4636 10/10 
“3 Shore Park Rde Great Neck NY HU 8976 


Richard Trilling 552 Mattland Aves We Englewood NJ TE6 5369 5/17 


Carol Tuechmann 6G4— 34 99 St. Forest HIlls74 NY TL9 5878 7/29 
Eugene Welss _ 960 Sterling PL. BklynI3 NY PRB 2542 3/12 
Dantel Whftelaw © 35 Sterling Rd. Harrtson NY WO7 4179 

\ BSE Yeon: (Se 7 67-23 214 St. Baystde64 NY BA4 7114 8/23 


. Se Ann Zer tn 68@53 Fleet Ste Forest Htlls75 NY BO8 5706 We 


pea,) EE ae Tone eas, 
elf ee ae 


Mark Anton 
David Denby 
Gordon Freund 
James Golding 
Alan Hack 


John Holz 


Kits Fig. tara 
Janet worgottn 
Sue Metric 
Richard Newrock 
David Ptnes 
Mertha Roster 
Peter Rosenow 
Jim Slater 
Marvin Stetngart 
Peter Warshal ] 


Emily Zack 


[339 Boynton Ave. NY72 NY TI2 6858 
25 Sutton Pl. South NY NY EL5 3449 
83-85 116 St. Kew Gdnse NY VI9 1070 
a7 bast €2° St. NY28 NY AT9 0297 
85 Strong St. Bronx68 NY KI6 3058 


11940 Unton Tpkee Kew GdnsI5 NY L14 4645. 


PeOs Box 651 Lehtgh Us. BethI chem Penn, 

21*36 33 Rd. Lt Cl¥y6. NY AS8 7078 
285 Central Pke We NY24 NY SU7 5585 
17 Falmouth St. Bklyn35 NY NI8 1962 


Town of Ryeeseask Information for correct 


1595 Unionport Rd. Bx62 NY TAZ 0957 
250 Crown Ste Bklyn25 NY SL6 4831 
2641 Marton Ave. Bronx58 NY FOS 8885 
2615 Avenue O Bklyn!IO NY CL8 1093 
2141 Starling Avee NY62 NY TA2 2261 
56 Rugby Rd. Bkl yn26 NY IN2 301] 
901 Washington Ave. Bklyn NY NES 7551 


Coiunseloes 


Ernst and [lsa Bulova 300 Central PkeW. NY24 NY EN2 2702 
fs 
Jesse-and Doris Adler £2196 Concord Dre Paramus NJ COI 9054 
Ort Adler 22 Riverside DreNY23 NY TR4 0836 
Harry Allan 130 Ste Edwards St. Bklyni NY UL2 5688 
Dave and Anne Anton 1339 Boynton Ave. Bronx72 NY TI2 6858 
Hank Berg 75<04 184 St. Flushtng66 NY JA3 0440 
ae - 413 1901 Hall PrincetonUe Princeton NJ 
Arthur Brandon 37 Inwood Street Yonkers YO5 8491 
Olga Burns 60-24 Wetherole Ste Elmhurst73 NY HA9 5379 
PatiClarke c/o Buck's Rock 300 Central Pk»W NY24 NY 
Mary Cohen 137 We Tremont Ave. Bronx53 NY LU3 4270 
Ronnfte Danztg 553 Manor Ridge RdePelham Manor PE8 2739 
5825 Woodlawn Ave. Chicago37 111. BU8 6510 
Gladys Dunn 3100 Heath Avee Bronx63 NY Kis 1845 
Mar ty Efdelberg 1064 Manor Ave. NY72 NY TI2 3918 
Alice Epstein. 6 Juntper Dre Great Neck NY - HU2 0420 
Peter Euben ia $41-42 70 Rd. Flushing67 NY . L14 0177 


Gat. Swarthmore Coll. Swarthmore, Pa. 


- . 
5 Kenstngton Oval New Rochelle NY NE3 7077 Bf 0 
12.S.Baker Hall Cornell Uttaca NY 

[T4.- 8211 ext3596 


j 5 
Richard Freedman | 
S 


Martin Ganzglass 2825 Webb Ave.NY68 NY KI3 4408 4/] 
Jack Goldman 2162 Creston Aves NY53 NY TI2 2813 12/15 
Union Valley Rde Rds 2 Mahopac NY MA8 6035 

Steven Goldstein 3009 Kingsbridge Tere BX63 NY K13 0395 1/30 
Ed Greer 435 Mar-tense Ste Bklyn26 NY BU7 529] 1/28 
Hedi Grootkerk 25 Hillside Ave. NY40 NY Wi? 5325 

Dick Gubernick 3635 Johnson Ave. Bx NY KIS S855 

Nancy Hedberg Brown Untve Providence R} 

Cyrus Hoftman 100-29 75 Ave. Forest Hills75 NY BO8 7093 2/20 
Sandy and Edith Jason 42 Gilbert Lae Plainview NY WES 8460 

Annte Karakatan 145-16 24 Ave. Whites tone57 NY FLO 4990 

David and Jeanne Katz 67-42 Ingram St. Forest Hills75 NY BOS 6346 
Naomt Kletn 90 Pierrepont St, Bklyn!l NY UL2 8268 

Bert Kil etInman Columbia College NY27 NY 6/5 
BrIl & Muriel Korft¢ S77 Grand St. NY2 NY OR3 6607 

Barry Kornteld 105-10 65 Rd. Forest Hifls75 NY 119 0204 


Stephen Kurtzer Ol! We 239 St. NY63 NY K18 3160 9/10 


} 
Bast 


Pict Lee -° 40 Barker Aves White Plains NY ROI! 2513 11/9 
Bernte Left 39 Ocean Avee Bkiyn25 NY UL6 -7710 
Gerald & Mindy Maze 2385 Barker Ave. Bronx67 NY TUL 9809 

Ruth Muirhead Westminster School Stmsbury Conn. 

Lora Nafgles 48 Seneca Avee Yonkers NY SP9 4815. 9/26 
Micha & Marion Namenwirth It817 16 Aves So. Minneapolits4 Mtnn. 

Oscar Nelson 82-10 19 St. Tampa, Fla. 

David Prince 7702 Park AveeNo. Bergen NJ UN6 2373 

John Ree 20823 45 St. LI City5 NY AS4 5205 
Phyllfs Roberts 1657 23 SteBkl yn29 NY Cee a 72 


313 Walt Ave. Cornell Us. Ithaca NY 


Carole Salwen 987 Ep. 8 St. Bkilyn30 NY DE8 1699 

Alan Saltzman 67-64 Austin St. Forest H1ilis75 NY ILO 6829 

Sidney Schwager 2940 Lurtitng Ave. Bronx NY TU2 0722 6/24 
Joyce & Seymour Simon 232-03 67 Avee Baystde NY BA4 6572 

Jack Sonenberg DO: fe het NYS ay GR3 4197 

Shtrley Sturm 76-39 76-39 Vietgh Pl. Flushing67 NY BO8 8018 10/24 


lus 
Anna Surasky 2304 Ocala Aves Baltimore!l5 Mde 


Carl Tannenbaum 1272 Noble vee Bronx72 NY TI2 0064 
Phtl & Anne Tavalin 647 E. 14 St. NYO NY OR7 3470 
Bernie & Barbara Unger 32 Mark La. New City, NY. New City4 3408 
Diane Wetss 682 Ocean Ave. Bklyn26 NY BU4 5152 


joesnua White 


Bob & Paula Winokr 
Julia Winston 


21 Fairmont St. Medtord55 Mass. 


c/o Drama Dept. Carnegie Institute of Techno! #:ity 


Pittsburgh, Penn. [2, 
PeQo Box 6973. Denton, Texas = 
48 Sunlight Hi!l Yonkers NY YOO 7417 OFS 


NURSES Anna Surasky 
kuth Muirhead 
Nancy Hedberg 


DOCTOR Noah Barysh 


CHIEF COOK Mario Petrucellit 


2nd COOK John C,. Padron 


BAKER Joseph Dugger 


KITCHEN STAFF 


PORTER 


OFFICE 


Etim Akpan Essten 
James Hs Hardy 
Andrews AsMtreku 
Nathantel Moore 
Robert Koddo Nti 
Emanuel Usuk 
Powell Woodson 


Theodore Goff 


Doris Adler 
Gladys Dunn 
Mindy Mage 


and the JC boys who took 
Over during the evenings 


SHOPPING 


ELECTRICAL 
MAINTENANCE 


CLEANING WOMEN 


Mindy Maze 
Mare Anton 
Mary Cohen 


Ort Adler 
Alan Hack 


Oscar Nelson 
Gordon Freund 


Mrs. Ada Delancey 
Mrs» Julia Johnson 
Mrs Dotefopilowskt 
Mrs. Harriet Stevens 
Mrs, Agnes Tiburske 
Miss MaryPomakytis 


when the finks of the world unitedse.. 


yogt bearese Barsnettéd 


little bear farms... 


the road that was fixed? 
the mad gonge?recs 
our octagon USe washington's Pentagoneece 
tubercular print shoDpeee 
pencil devouring camperseece 
a shortage of napkinsee. 
a es 49 talented C.I.T.'s.0. 
We remanber 
a ; Tos YOUC were 
"here's to the couple...knotted unto-gether" 
all misched uUpess 
collarless workshtrtse.s. 
the second all ee meeting on the lawntees 
cleanliness is next to Ernesnesanesseee 
so who remembers JSirst breakfast? 
the Mad gongereerce«e 


GQ. UtStte bo: the 200ne4 


Gory DAutas sc. 


the ice-cream sodas tastend of the concerteri 
Charlie tubbarleyees. 7 


‘the capable Ccaligthentos CreWesee 
our majestic suave (with ideal service) 
two movtes with no endings...but who noticed? the mad gongeres. 
yes, but can I be trusted? 
kaovtolet and genttanpectateces 
you like ite.,.it's YOUTSees 
one cookie aptece, damniterss 
the sadists pending the masochistseece. 
anythtng you say isalright with mej ¥0000000000K3 


a flying car-pet... 


the inside story of lancelot... 5 _Not Much Brains... 
uniform delegation from kenicosese 
a child's garden of buck's T0CK ee. dave, the katzee.e 


when brenda stormed buck's rocks«e 


a stuck=up calfece what a bizarre coincidencée.e 


WBBC NewSer.eMAYyDdDeevee 
Where are your parent&s.e.at home?...in bed?...to~getherPeeseee 


Pray to your favorite budd@ha.... THE MAD GONGER... 


"once again we come to the end of the summer"ees 


Her all of those so down and out 
With missing clothes and full of doubt 
Wh.o,.walk.about wtthouteece 
Be informed: that there exists 
aie 3. £07 all of those having fits 
A lost and found. box in the office 
For nude you'll really know what a cough ise 


The lab wishes to announce the arrival of mice, guinea pigs and 
hamsters. Come and visit us this afternooneeemake a new friend! 


Xx 
All Bad Soprgnos meet atithe stage at the work gonge 


Dear friends, 

Yesterday was the last call for Yearbook articlesse Today is the 
very last calle Please come in and get an assignment, or hand in 
an article that you feel is suitable. Or just come in. Uncle Sam 
wants you, Uncle Jerry Mame wants you, Cousin Jerry and Cousin 
Laura want youe So come alreadyeece 


CL eee 
.,. We are working! 


‘e are rathingé 

it is working’ «+> 

‘He are the Print Shop 
fhe Print Shop is retgningsee 
hetgning over-all that is rained upon. 
We need YOUe 

No talent? 

We haven't any either. 

The Print Shop ts dry. 

No, not like Oklahoma! 

No rain. 

Come work. 

WOrk comes 

We love people people people 


| it [Se ll le ee ee ee ee eS ee ee ee ee ee ee ee | 
{ a 


Roses are red 
BL Violets are bluéeee 
There wtll be weeding at the vegetable farm today 


This afternoon Jill Sapinsley, Marilyn Stahl 
and Barbara Green 
May print fine Buck 's Rock stationery that's 
'real peachy-keen.! 


The creative writing class will discuss one 
af James Joyce's short sortes tonight: 
remember, tonight we dig Joyce under the 
oak tree. 


ti "Ss TOMI. s% 
tf the schizophrenics think they are going 
to play the masochists todayeeethey are crazy. 


Beauregard was so cheered by the warm reception that his poetry 
recetved, that he decided to quit while ahead. So this announcement 
tig written in proses 

Come, come everybody. 

Comey come and buy french fries this afternoon. 

Come, 42uckte, come YoYo, see how brown they are. 

Gee, Zuckte, golly 

Gee, YoYo, they are good 

Comey Zuckte, come, let's carve our tnitials on the walle 

No, NOy nO, YoYous let's buy french fries instead. 

Where can you buy them, Zuckte? 


‘Oh, shucks, YoYo, anywhere in camp. 


Who will sell them to us, Zuckie?P 

Goshorootie, YoYo, you know that Heauregard has special salesmene 
Gee, ZuckieeeeHow much will they cost? 

Leaping Peres» YoYo, they cost only fifteen pennies for a whole 
Cup fuilf 

Drat. it, Zuokies I have only fourteen pennies. 

G,- Say Foros 


| | 
| i 
| | 
| 
| | 
j 
| 
| | 
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PHOTOGRAPHY UNDER THE DIRECTION OF PHIL TAVALIN 
~* and ARTHUR BRANDON 


photo on COUET is awit Vase 64 bas 2 sche ve weer GOTTEIEB 
tise and CTP 6 Wa we 000 be 0 yee oe a ws UCL STEIN 
view of girls' and boys! houses,y..e.<-.eCHUCK STEIN 


buck's rock ts out of this world 
SOUP MONTAGESwvecvcccsssd.rreruevrecceceeANDY CHURG 


SQUATC GONCEWN as ius cccarssvverccceveceuvedAl GOTTLIEB 


DOTCie ele CR NEw e600 W656. 0.0 00 Wie bene 0 06 ee ele: GOTTLIEB 


| dora natgles teaching guitaressersccceves CHUCK STEIN 


kathy lesser printing stationery 


joel adelman working. on constructtoneeeeCHARLES HOLLANDER 


mitchell moss at vegetable farmess...e.CHARLES HOLLANDER 


david katz leading the madrigal groupes eANDY CHURG 

laura fooner in the art ShOPesccereccecee BARNETT FRIEDMAN 
ernte at the big camp meetingesereseeeeeJAY GOTTLIEB 
electronics SNOPecoeveccecsoceeseseceseedAY GOTTLIEB 
OTCHE STAs swvveseccccrccveccavcesecseseaceatdAL GOTTLIEB 
karen rappaport as the ldrhacececsecssesel lik SHORE 


in the dance studio Soe eos eae ee CIO ee OUR STEIN 


OUvsTae the GanCe STUGT 0s «ctw wena cel. CHURG 


leonard saphier working on sculpture...JAY GOTTLIEB 
SCVCHOE 10 Dees so ee anit eset vos sca vecea cdl GCOLTLIED 
woodshop,.eddie earroll at lathe......eGABE BRODSKY 
CONSTTUCTLONe eeccccccccvvccccessecseceeGABs BRODSKY 


PUDLICATLONSs cocevcecesceveesccesevessedAL GOTTLIEB 


ellen engieson tn oeramic shoperceces+eeARTHUR BRANDON 


kathy gunz doting a woodcutercecseccesees CHUCK STEIN 


dotng graphics in art ShOPeccseseeeveeedAY GOTTLIEB 


joel levine at the animal farmeceseeseeANTHONY PERUTZ 


Selting. stand. <css4 0000 cv ie bn ibis is 2 ROBERD WASSERMAN 


Baere pias beac a ks es oe ow os <GRORGE KOENIG 


bOSCLG TL. box cna se bas Oe va ek 3 oc koe CHORES: OMAN 


PLSLOT Ys vs hoes tise shoeksness thn5s 5 cad4l GOTTLIOR 
the Gongivs ccs ves chia cokes ¥0e Wie BOER SHORE 
SWIMMING Sos. cs veces, acousncsuatasee cer Goon Lap 
Penctngi ta ii vis A644 sacs wale eee CORTE I GS 
paul hammerschlang on horsebackseccesveeJAY GOTTLIEB 


ping Pongissciik sti vecae oe eT GOTTLIEB 


cree aan WPenRrarg ee = oe gee a re GOTTLIEB 


Much of the typography and art work was reproduced wtth the 
cooperation of the photo shop. Lettering, drawings and 
Photographs are reproduced on process film and then trans~ 
ferred to photoscoptc stekcils from which they are printed 
in our own print shop at camp. Buck's Rock ts unique tn that 
tt has exploited the mimeograph process to its fullest by 
using this method, 
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EDITOR IN CHIEF 
MANAGING EDITOR 
« LITERARY EDITOR 


ART & LAYOUT. EDITOR 


MANY THANKS TO THE ART SHOP COUNSELORS... 
the contributions 
of graphics and sketches which you 


ASS'T, 
~e STAFF 
Cal eTe’s publleation 
print 
photo 
ADVISERS 
for gtving us 


ERRATAS$ 
OF GARY DAVIS 


1N SOME OF OUR BOOKS THE PHOT 
DID NOT HAVE A CREDIT. 


THE PHOTO WAS TAKEN BY CHUCK STEIN 


Jerry Alpern 
Alison Miller 
Laura Furman 


Martanne Glick 
Judy Prince 


Amy Dolgin 
Dorrie Faber 
Toni Gerber 
Ellen Leinwohl 
Sue Rosenberg 


Adele Efnhorn 
Janet Fine 
Ephraim Gross 
Anne Sterling 
Lenny Stillman 
Carol Tuchmann 


Alfred Ghene 
Jay Gottliteb 
Chuck Stetn 


Charles Hollander 
Cabe Brodsky 


ect ee © 0 ee oO 8 


SILK SCREEN Soke e% 


see throughout the book 


AND PROCESSED AT THE PHOTO LAB 


IN CAM 


Bobbte Salzman 
Leonard Saphier 
Sue Selvern 

Sue Ytetner 
Leslie Yarvin 


ooees Jerry Maze 


Julia Winston 


oof @ 


ssRtek Lice 
Jim Slater 


eseshank Berg 


Phil Tavalin 
Arthur Brandon 


eee Paula Winokur 
Phyl lfts Roberts 


ee Jack Sonenberg 
Dick Guberntck 
Emtty Zack 
Mtnda Levy 


a 


> | bk 


TAs & WHO 


Judi Berman 
David Englander 
Margie Gaynes 
Barbara Gould 
Jane Hyman 
Connie Lehmamn 


“Sue Leubusber 


Sue Martin 
lzzy Neustadt 
Cozy Nteporent 


. 


o Soke OE 


me. F £ Pp ON 


Joel Adelman 
Bob Auerbach 
Mitchell Brauner 


Ellin Burke 
Todd Capp 
Jill Danzig 


David Englander 
Liz Ferber 
Laura Fooner 
Margle Gaynes 
Marglte Gelb 
Stefft Gelb 
Jtll Gertz 
Barbara Gould 
Neal Graham 
Barbara Greene 
And{ Gurson 
Matk Heller 
Judy Hirt 

Jane Hyman 
Seth Ingram 
Ronnie Jaffe 
John Karakatan 
Kar! Knobler 
Ellen Lehman 
Connie Lehmann 
Dan Lenke 
Kathy Lesser 
Sue Martin 
Jonny Metric 
Harriet Moriber 
Jane Tavaltn 
Eugene Brodsky 


Naomi 
Clara Scheffer 
Nicky Schlansky 


Wet F Bes 


PRODUCTION 


Lois Morge 
Mitch Moss 
Cozy Nieporent 
Emmy Paradise 
Tony Perutz 
Joan Polivnick 
Lois Portnoy 
Judy Prince 
Naomt Rabinow 
Karen Rappaport 
Dave Ross 
Cookie Sapinsley 
Nicky Schlansky 
Ricky Shatne 
Peter Shote 
Carlte Simon 
David Stmon 
Jeff Snider 
Marilyn Stahl] 
Donna Telcholz 
Diane Teltelbaum 
Robert Tuchmann 
Jon Unger 

Robby Wasserman 
Jeff Weil 

Leta Weiss 

Seth Wigderson 
Sonnit Willdorf 
Jonny Winston 
Rtcky Winston 
Jon Yardney 

Jon Whtte 

Sue Fortgang 


rYPOUGEA PHT 


Sue Selvern 
Tracy Silerman 


Car] 


Tannenbaum 
Jane Tavalin 
Jane Tobey 

Evie Ury 


Leta Weiss 
Leslie Yarvin 


Rabinow Mitchell Brauner 
Mttchell Moss 
David Ross 


CERAMICS 


harry allan 
bob winokur 


martha rosler JC 
mark anton JC 
paula praeger CIT 
addte. reid Crt 
ART 

jack sonnenberg 


dick gubernick 
emily zack JC 
minda levy JC 
jenny snider CIT 
judy grossman CIT 
joann zerin CIT 


MET/ALSMI THING 


john rae 
john holz Jc 
barbara bulova CIT 


judy bergman CIT 


SILK SCREENING 
paula winokur 


phyllis roberts 
judd david CIT 


WOCD 


dave anton 


jeck goldman 

carl tannenbaum 
marvin steingart JC 
gcdie carrol! CtT 
william greene CIT 


herbert greenspan CIT 


PR INT 


hank berg 
alfred ghene CIT 


P TONEER ING 


carl tannenbaum 


PUBL I CAT LONS 


julia winston 
gerald maze 

rick flee 

jim slater jc 
janet fine CIT 
ephraim jross CIT 
adele einhorn CIT 
lenny stillman CIT 
carol tuchmann CIT 
anne sterling CIT 


PHOTO 


phil tavalin 

arthur brandon 
gabriel brodsky CIT 
chuck stein CIT 
chuck hollander CIT 
hey sott! & CIT 


ELECTRONICS 
richard freedman 
robert shepard CIT 
CONS TRUCT ICN 

adler 

steve goldstein 


eddie greer 
richard newrock JC 


ess 


david pines JC 
kenneth golden CIT 
CAMF CR/FT 

mary cohen 

shirley sturm 

ANIMAL F/.RM 

ronnie danzig 

marty ganzglass 
jetirey shtetds. Cit 
heather stieglitz CIT 


VEGETABLE F/,RM 


bernie lief 

peter euben 

peter rosenow JC 
robert gurian CIT 
edward silberman CIT 


SPORTS 


bernie unger 

cy hoffman 

seymour simon 

marion namenwirth 
richard trilling CIT 
daniel whitelaw CIT 
kenneth schlosser CIT 


ARCHERY 


diane weiss 


TENNIS 


carol salwen 
jim golding Jc 
eugene weiss CIT 


FENCING 


alan saltzman 
susan crystal 


Cit 


RIFLERY 


bernie unger 
jerry finkelstein CIT 


SWIMMING 


sid schwager 

olga burns 

marion namenwirth 
paul rabinow CIT 

ire liebowite Clit 


HORSEBACK RIDING 
patrick clarke 
sue metric JC 
steve kurtzer 


MUS IC 


david katz 
jean katz 


anna and david anton | 


micha namenwitrth 


GUITAR AND BAN Jo 
barry kornfeld 
lora naigles 

FOLK AND SQUARE 
barry kornfeld 
peter warshal | 
DRAMA 

btll. kor fF 

janet margolin JC 
hal Jlenke CIT 
paul lansky CIT 
sue Slovak CIT 
edward sobel CIT 


SOUND 


bert kleinman 


LIGHTING 


josh white 


COSTUME S 


anna karakatan 


STAGE -SETS 


david prince 
joel perlman CIT 


og 


RADIO STATION 


bert klefnman 

josh whife 

david denby JC 
joel doerfler « CLT 


DANCE 


murtel manings 
pamela foa CIT 
ruth lewert CIT 
sue slovak CIT 


CREATIVE WRITING 


gerald maze 
chuck steta’ Crt 
ertc felderman CIT 


ELECTRICAL EQUIP. 


Ort Adler 
Alan Hack JC 


MA I NTENANCE 


Oscar Nelson 
Gordon Freund 


SCIENCE LAB 


Sandy Jason 

Peter Warshall JC 
Anne Sterling CIT 
Ken Newrock CIT 
Bi) Yelor .€1T 
Pete Eckman CIT 
Alex Goldstein CIT 


BOYS ' ANNEX 


bernie unger 
barabara unger 
ronnte danzig 
rick lee 

jim slater 
david prince 
peter warshal | 


Micha and Marion Namenwirth 


BOYS * HOUSE 


seymour simon 
joyce simon 
peter euben 

cy hoffman 

john rae 

bernie leif 
marty ganzglass 
eddie greer 
alan saltzman 
peter rosenow 


PRE FABS 


david anton 

anna anton 

bob winokur 
arthur brandon 
marvin steingart 
david denby 


SHOPS 


gerald maze 
mindy maze 
philip tavaltn 
annie tavalin 
dick guberntick 
hank berg 

jack goldman 


GIRLS' HOUSE 


naomi klein 
anna karakatan 
mary cohen 
phyllis roberts 


GIRLS* ANNEX 


shirley sturm 
lora naigles 
diane weiss 
minda levy JC 
sue metric JC 
janet margolin 


JC 


martha roster JC 


FARM HOUSE 


edtth 


olga burns* allee epstein 
carol salwen*emily zack 


you and your friends are cordially invited to attend the 


So tee Work Camp 
Anal Srstnal 


Cetarday bogus 71960 


from noon til eleven peme 
all UOY s wie sissies ceusceesvesccesces@ahibition of work done in the shops 
tn the soctal hall 
scetence lab exhibit 
display of farm animals 


exhibit of cabins built by campers 
all day and GUCTING esis skies <3 ec fOTM and shop selling at stands 


fencing exhibition at badminton court 


22°30 Pallee eee ceiueswsrsacewrdece 


3:00 PoMececcciwiceciscccsevecser fOlk and square dance demonstration 


at the badminton court 


4:00 PoMeccccorcsessccceccessecs. Jala concert at the stage 


orchestra and folksingers 


dance recital 
chorus and madrigal group 


6:00 Ceres be sig 6b nb Sein’ bk a een LEO will be served to all our guests 


8e30 BGM Widiw at ane es 0b bards 4.6 i play at the stageé: 


"BEGG@R ON HORSEBACK” 
by George S. Kaufman and Mare Connelly 


| onthe’ fold-out page of graphics, 
the dragon by ANDY £OSS was printed 
| upstde downeseses although tt looks 
| good this way, aietae ee how tt 
TPEGLLP EM SROULO: 2 OOM eevee oe ¥.a 6 ele ele site eee ae 
Rleecmemass Ct sec) 8 L 


